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CHILI ARCHITECTURAL ADVISORY COMMITTEE
March 13, 2018

A meeting of the Chili Architectural Advisory Committee was held on March 13, 2018 at the 
Chili Town Hall, 3333 Chili Avenue, Rochester, New York 14624 at 6:00 p.m.  The meeting was 
called to order by Chairperson James Ignatowski.

PRESENT:  Matt Emens and Chairman James Ignatowski.  Robert LaTragna was 
excused.

Chairperson James Ignatowski declared this to be a legally constituted meeting of the Chili 
Architectural Advisory Committee.  He explained the meeting's procedures and introduced the 
Committee and front table.  He announced the fire safety exits. 

1. Review of proposed 6560 square foot boathouse facility to be located at 20 Black Creek 
Road, Chili, New York 

Tim Giarrusso, Danielle Rupert and Katie were present to represent the application.

MR. GIARRUSSO:  My name is Tim Giarrusso, G-I-A-R-R-U-S-S-O.  I'm the President 
and cofounder of Rochester Community Inclusive Rowing.  We are a 100 percent 
volunteer-based 501(C)3 and what we focus our energies around is providing free access to 
rowing for veterans with various disabilities from PTSD, from loss of limb and everything in 
between.  We also provide therapeutic rowing for people with cerebral palsy, multiple sclerosis, 
people who are blind and visually impaired -- blind or visually impaired, cancer survivors, you 
name it.  

So we have a model that says, "No one gets paid.  No one pays."
Our motto is basically through donations through the community and a mortgage on the 

facility we're looking to build.  If we store 35 boats in the facility, it will more than cover the 
mortgage and expenses to run the operation.  

In addition to the other fund-raising, we do hosting of the Genesee Regatta every year on 
behalf of the City at Genesee Waterway Center.  I just want to make note the regatta will not be 
held at 20 Black Creek.  That is not what the purpose of this facility is for.  

This is strictly for what we like to call person-centered rowing which is highly 
individualized and small group.  It is not a rowing club.  There are not members.  There will not 
be members.  So those are some of the aspects of our organization and why we're building this 
facility is primarily because any other rowing site in the area, for that matter most of Western 
New York, no one is focusing on creating possibilities for people with disabilities or any other 
kind of barrier to rowing.  So this will be the first facility of its kind probably for hundreds of 
miles in any direction.  So we're excited about that.  Questions?  

MS. RUPERT:  My name is Danielle Rupert.  My last name is spelled R-U-P-E-R-T.  
D-A-N-I-E-L-L-E.  I work for Bergmann Associates.  I'm the architect for the boathouse for 
Rochester Community Inclusive Rowing.  We presented to you a month ago.   We have now 
made some updates as far as furthering our design as well as picking some materials that we're 
going forward with.  We have brought some examples.  They're fairly large, but to kind of get a 
good idea.  

We also printed -- the two-color renderings we sent you a week ago, we presented them 
full scale.  Kate will just lay them out.  Some of the updates we have made since we spoke last, 
on the elevations specifically, because that was kind of where we wanted to focus because our 
floor plan is kind of set based on what the client needs, we looked at all -- we looked at all of the 
materials we wanted to help -- we wanted to focus on what -- we like -- we decided in the office 
it is kind of a Craftsman-style architecture.  Although Craftsman is generally residential, but it is 
a residential area, so we went with the green on the elevations which is Hardie Board, which is 
the green sample on the floor down here.  Most of it is horizontal, plank style with one section -- 
Katie, can you point from the one section where Hardie Board changes from horizontal to the 
shingle?  

KATIE:   On the south elevation to here and then here is where you see it, we have the 
shingle.  

MS. RUPERT:  That's the white sample.  It will be in the green color.  The manufacturer 
only had the white sample for us, so we brought that to show you.  It will be the green color.  

And then per your recommendation, and we wholeheartedly agree, we added some trim to 
kind of give the building some more character.  

The other thing we further developed since we were here last was the water table.  So 
looking at -- for -- the water table is a veneer.  So the -- the horizontal veneer of the water table 
will be this veneer which will be installed over top of the CMU foundation, and then the -- what 
we have been calling the columns, which are these vertical elements on the front and back and on 
the corners will be the -- will be this here stone stack (indicating).  Again, it's thin veneer.  It's 
not heavy.  It's also all locally, um -- both of those are from a local rep meaning our client can go 
to them and see what they can get donated as far as keeping the cost down.  Those are the things 
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we have developed a little bit since we're here last.  
We changed some of the windows around.  Moved some doors around.  Things that we felt 

based on your suggestions as well as our further design development, it enhances the look of the 
building.  

MR. GIARRUSSO:  And the entryway.  
MS. RUPERT:  Yes.  We added an entryway here, so there's a roof over the entry.  It's -- 

it's mimicking our -- what we have been calling our timber columns in the sense it's much 
smaller, but it kind of helps when you get to the site to know where the front door is, where the 
entry is.  It gives it some character.  

This is also the side of the lot the DEC is on.  You can see it from the DEC, from the road 
as you're driving into the parking lot.  

Any questions?  Comments?  
MATT EMENS:  So the colors on that board look better than they do on ours.  They look 

better over there.  Thank you.  That's why samples are important.  I think I understand the 
materials and what you just explained, so I think I'm good right there for now.  The biggest thing 
I guess I'm looking at is -- one of the things that bothered me last time when we talked, and it 
still kind of bothers me, I like the way you treated the entrance -- is just where it comes in.  I see 
that it is obviously a pretty small footprint.  You have the vestibule off to the right-hand side 
there.  Is there a way to get that centered or get that more into the center opening?  I just feel like 
you have a better opportunity there -- 

MR. GIARRUSSO:  No. 
MATT EMENS:  -- to make it more oversimple.
MR. GIARRUSSO:  Do you want me to answer the "no"?  
MS. RUPERT:  You're more than welcome.
MR. GIARRUSSO:  It ties to the function what is going on internally to the boathouse.  I 

don't mean to be short and curt.  It's tied to the floor plan.  
MATT EMENS:  No.  That's why I asked.  If you could explain it, great.  
So when you walk in that front door, I see you can go to either the front or the left, so I'm 

guessing there is some access control and people can go to the right if they can't go to the left?  
MR. GIARRUSSO:  The access control to the right would be if that is where your boat is 

stored, you can enter that way.  And how the columns laid out relative to the boat storage to 
minimize adverse effect of entering the facility, um, that -- that pattern helps us maximize boat 
storage.  

MS. RUPERT:  To answer your question, it's a combination of a few things.  It controls the 
access point to the Bay 3, what we have called it.  If your boat is over there, you would be only 
the ones accessing that side.  Whereas -- and I believe the plan is to store the quads in that 
section.  Whereas, the singles and the doubles would be in Bay 1 and 2, which is where the 
veterans and the people that are new to rowing would be accessing.  So they would go in 
immediately to the left, and as Tim (Giarrusso) has just expressed, trying to get them -- ease 
them into the -- what I can -- what I can only imagine is going to be a sheer number of boats.  It 
could be very overwhelming.  To get them through the reception and slowly engage them in.  

Whereas if you're rowing in a quad, you have been doing this a while.  It is a combination 
of that, as well as just the nature and length of the quads and how much -- 

MATT EMENS:  Both sides for Bay 1 and 2?  
MS. RUPERT:  Yes.  
MATT EMENS:  Thank you.  So I guess then back to that question, if that vestibule was to 

be -- and it couldn't be centered, right?  But let's say the vestibule moved over however many feet 
so it shared a wall with the office, and that that one door came into the reception area, and then 
the other door could still go right into the maintenance area, there is no way to get that door 
centered in there?  I guess a couple of things.  I look at the site plan, too, and, you know, it -- you 
know, if it was centered on that opening one, it -- I think it would look nicer and make more 
sense from an entry standpoint.  

Also, you would keep it away from the parking and it is at the end of the parking as 
opposed to -- I'm not trying to make a mess of it.  I'm just asking the question.  If it can't be done, 
it can't be.  And I think that was -- what you have done is nice.  So I will leave that there.  

MS. RUPERT:  I think it is something we can look at, us, as well as -- I know civil has laid 
out the parking they have for their certain reasons, but it is a combination what we can make 
work out internally as well as what they have to do externally as far as ramping up for the door 
for handicapped accessible.  

MATT EMENS:  Once again, it's not like I'm shutting it down.  I like how you have treated 
the entrance.  So if the entrance can't move, the roof looks nice, keep it simple, it works.  The 
change in material is nice.  

The next biggest thing that I would say is I think the regrouping of the windows, the 
reorganization of the windows works well.  The biggest thing that I think is almost 
counterproductive and this is just my opinion, is you have got -- now you've got a lot up here in 
the -- the upper lights, the windows getting the light in the upper level.  You have a lot of 
verticals in there now.  And what I'm wondering is if you could still achieve what you were 
trying to do by doing less of them and not blocking the windows, because it gets a little busy in 
there, too.  

And the other thing would be is could you -- instead of going for like the oar and the thin 
member, you could maybe group them together with a bulkier member and space them out -- I 
don't know what your space is in between.  
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MS. RUPERT:  I think they're about 3 feet apart. 
MATT EMENS:  So flanking the windows.  It kind of ties more to your larger columns in 

the front from a massing standpoint.  And it doesn't block -- 
MS. RUPERT:  As many of the windows. 
MATT EMENS:  Once again, not a deal breaker.  Just a couple of observations of that how 

that -- that looks.  
MR. GIARRUSSO:  I like it.  
MATT EMENS:  So that was all I really had for right now.  
JAMES IGNATOWKSI:  In terms of on your drawings, you had listed as Stone Veneer 

Number 2.  What is that?  
MS. RUPERT:  Stone Veneer Number 2 is -- is this one right here (indicating).  
JAMES IGNATOWKSI:  So not concrete block?  
MS. RUPERT:  The foundation is concrete block and this would be finishing it up from 

grade and above.  It's a thin veneer.  Yes.  Both of these -- both of these products, 1 and 2 are 
both in veneers.  

JAMES IGNATOWKSI:  It looks like you have some type of water table sitting on top of 
that being the siding and Stone Veneer Number 2.  

MS. RUPERT:  So there is Stone Veneer Number 2 and above that will be a sill of a 
similar product to act as the two of -- the two of them together act as a water table.  And it also 
helps us achieve the fact that the site slopes quite a bit.  So we have to set our foundation, but set 
the veneer as a way to save costs.  So this is Stone Veneer 2.  And the sill will be a similar 
material.  

JAMES IGNATOWKSI:  What is the material of the balcony that faces on your west 
elevation?  

MS. RUPERT:  Wood construction just like everything else with -- we're proposing the 
wood construction for the structural and trimming it with the Hardie Board like we have 
elsewhere.  Basically it will be an extension of the mezzanine that is within -- within the 
building.  

JAMES IGNATOWKSI:  The columns that are on your south elevation, are those going to 
be wrapped in Hardie Board themselves or will it just be left natural looking instead?  

MS. RUPERT:  The two at the angles will be left natural and stained.  They won't be 
wrapped in Hardie Board.  Like the wood members under the eaves will be a natural wood that is 
stained.  They won't be Hardie Board.  And the same for the structural supports for the entryway 
canopy we have created.  

JAMES IGNATOWKSI:  On your elevations, it looks like that's a tannish color on the 
garage doors.  

MS. RUPERT:  The plan is for it to be a natural compatible tan color that meets the -- goes 
well with the stone -- the stone water table that is adjacent.  Those will be -- the doors will be 
hollow metal frame and the garage doors will also be insulated metal.  

Based on our observation and who the client is getting the doors from, we'll go with more 
standard garage door style but in a natural color to go with everything else.  

JAMES IGNATOWKSI:  Do you have any -- I want to call it any labels or any cut sheets 
on these colors?  

MS. RUPERT:  The colors, no.  No, not yet.  We can get them.  Absolutely.  Because the -- 
at least the hollow metal doors will be painted and we can get the cut sheet from the 
manufacturer or the supplier of the overhead doors that the client will use.  

JAMES IGNATOWKSI:  Any information on the lights?  
MS. RUPERT:  Yes, but I did not bring it.  I can send it to you.  We have it on our 

drawings, but I didn't bring the cut sheets for those.
MR. GIARRUSSO:  I have those electronically.  
MS. RUPERT:  We have them electronically.  I just didn't think to have those.  
JAMES IGNATOWKSI:  In terms of -- what did you just say?  You're looking forward to 

the next meeting or this is going to be before another meeting after this?  
MATT EMENS:  I think she is saying about the Planning Board.  
MS. RUPERT:  Or sorry, the Planning Board meeting afterwards.  
MATT EMENS:  Some of them are parking and some are building?  
MS. RUPERT:  They're attached to the building.  Some serve to light the parking lot so we 

don't have to have any poles. 
MATT EMENS:  All building-mounted lighting?  
MS. RUPERT:  Yes. 
MATT EMENS:  Last one is at the entrance. 
MS. RUPERT:  Two here at the man door and one here at the man door. 
MATT EMENS:  That light fixture is only in those three locations?  
MS. RUPERT:  Correct.  The other light fixture, there is one up high here (indicating) to 

light the front parking.  There are two on the east side or DEC side.  And then there are two on 
the rear to light the water side.  Only two in the back because of the canopy.  

MATT EMENS:  None on the side with the residential property?  
MS. RUPERT:  Correct.  None on the west side because of the residential property.  
MR. GIARRUSSO:  Yes, because of the resident.  We have a lighting plan, too.  
JAMES IGNATOWKSI:  In terms of my general comment on the building, I think it came 

out nice.  I like what you did in terms of the colors, the styles.  The trim around the windows, so 
on and so forth.  
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I agree with Matt (Emens) you could use some of the upper decoration -- so the windows 
are not covered up.  It may look better when it is balanced between the windows and what it 
looks like now.  I would generally approve it, but I would have to put a condition on it all of the 
materials that I'm seeing, all of the colors I'm seeing aren't labeled on these drawings and there 
are cut sheets and pallet tables that tell us exactly what is going on here so that when the 
Building Department gets these drawings, you start getting the approvals and permits, they know 
exactly what type of color you are using.  

The same thing with -- whatever the stone is you're using, you need to label it on the prints 
so it is consistent what we have on the plan and what shows up in the field.  

Same thing with the lighting fixtures.  All of the cut sheets need to be handed in with the 
proper nomenclature. 

MS. RUPERT:  Is that something we can submit electronically rather than having to come 
back?  

JAMES IGNATOWKSI:  You don't need to come back to us.  But it will be a condition of 
my approval.  I will approve it, but those things have to be on the drawing.  I would like to have a 
copy of the prints assuming you have them done, just what you have in front of me.  I don't need 
the full set of working drawings.  Just show me that has all been done and taken care of. 

MS. RUPERT:  We will revise to include all those notes when we submit for the permit 
because they'll need that information?  

JAMES IGNATOWKSI:  Yes.  We just had issues with other buildings being built in Chili 
where we approved things without that particular set of circumstances adhered to and something 
different went up, different color, different material because it wasn't listed on the drawing, just 
listed as a color.  So we got a little more particular in that.  

MS. RUPERT:  Makes sense.
JAMES IGNATOWSKI:  Thank you very much.  

2. Review of proposed Taco Bell restaurant located in the Chili Paul Plaza in Chili New 
York. 

Chris Kambar and John Mason were present to represent the application.

MR. KAMBAR:  Good evening.  My name is Chris Kambar.  I'm with APD Engineering & 
Architecture.  We're back in front of the Board tonight to try to get some direction on the 
architectural elevations for a proposed Taco Bell.  

The store itself is located at 3240 Chili Ave.  I believe it's the formerly known Chili/Paul 
Plaza.  

This store would essentially have been an out parcel out in front of the plaza.  I will show 
you real quick, um -- this is a site plan.  So the plaza runs here and here (indicating).  And this is 
Chili Ave. here and Paul Road is back here (indicating).  So the building would sit parallel to 
Chili.  I will keep that up for a second.  

So we -- we are back here -- we were here quite a few months back. 
JAMES IGNATOWKSI:  August.  
MR. KAMBAR:  The project kind of stalled out because we got some comments from the 

Planning Board that we didn't really know what to make of them and we're trying to get back in 
front of the Planning Board to gain some traction on this project or not.  And while we're going 
back in front of the Planning Board, we thought we would come back in front of this Committee 
to see if we could get some more feedback from you so if the project does move forward, we can 
put together and bring in some materials and hopefully make some tweaks to make this building 
fit with your image of what you guys need.  

You know, this isn't a standard out-of-the-box prototype building for Taco Bell.  They have 
added quite a few treatments, quite a few more -- they have added a water table and some -- 
some stone elements that -- that go up the entire length of the building and a little bit above as 
more of a pilaster look.  You know, these items aren't standard.  They have added that to this 
location to make it a little bit more unique, fit in with the surrounding architecture as well as still 
carry their own brand and image that Taco Bell wants to keep and be known for.  Some of the -- 
the pilasters and the water table are a stone veneer.  Idaho Drystack Carmel Mountain cultured 
stone.  

The rest of the building is a variance of color of the brick.  Along the top it's glacier white 
and then the -- the areas just around the doors and just above the water table are a slate gray 
brick.  

Lighting on the building has a couple of up and down wall sconces on the long sides of the 
building and there are some lights under the canopy and drive-thru itself.  

And Taco Bell has their signage mounted on each face of the -- of the building, except for 
the -- well, on each face of the building they have their typical logo and their Taco Bell wording.  
I guess if -- I guess if you guys have any questions or want to discuss any of the materials or, you 
know, how it looks, how it feels, how it fits in, I would be happy to answer.  

MATT EMENS:  Chris (Kambar), just a couple of quick questions for clarification.  You 
guys were in here in August?  

MR. KAMBAR:  Yes.  
MATT EMENS:  What has changed on this drawing since you presented in August?  

Because to me it looks pretty much the same. 
MR. KAMBAR:  It is.  I wasn't here at that meeting unfortunately.  



AAC 3/13/18 - Page 5

 

MATT EMENS:  I just wondered.  
MR. KAMBAR:  The feedback that I received was the -- the comment I received was you 

wanted it to fit in more with the plaza, but then I got kind of -- but then I got conflicting 
information that you didn't quite like what they did with the plaza, and this -- this -- this has a 
few elements that tie into the plaza, but it doesn't -- but it is not matching the color scheme or 
anything like that.  

MATT EMENS:  No.  Right.  Got you.
MR. KAMBAR:  John Mason.  He is with Hospitality Syracuse.  
MR. MASON:  In the meantime, we got some feedback and direction -- I'm not sure who 

exactly -- people thought we should come back in and revisit the issue.  But to be honest with 
you, we didn't want to put any more time and money at it than we already had.  

MATT EMENS:  That's where we ended in August. 
MR. MASON:  After we ended in August, unless -- so today is -- between here and the 

Planning Board is kind of a feeling-out meeting as to, you know, is it truly something that people 
are reconsidering and might allow to proceed, in which case then we would make the 
adjustments and try to figure out how to make it work.  

But if the Town is really not interested in us being here, then we don't want to spend more 
money. 

MATT EMENS:  Nor do we want you to if you don't need to.  
So let me try to make this as helpful for you guys as I can.  
So, Chris (Kambar), back to that comment.  One of the things that John (Mason) actually 

mentioned or whoever presented for you guys in August at this meeting was, you said you tried 
to tie some things in with the plaza and the materials, and although I think -- I think I even said 
that night I appreciate that and I see that.  No one was really ever in love with the plaza and what 
was done there and that was not a part of an approval that came through this Board -- I shouldn't 
say this Board -- through this Committee.  

So although I think that's important and I don't want to completely push that to the side, I 
think that the feedback that would be helpful for you guys is that -- to look at those architectural 
guidelines that we do have in there now.  I think it points pretty heavy towards a federal style, not 
liking flat roofs.  So there is some different things in there as guidelines.  

I don't know, Chris (Kambar), if you have guys have taken a look at that.  It's not long, but 
a little bit of stuff in there.  

MR. MASON:  We are a flat-roof structure.  
MATT EMENS:  Once again, one piece of the whole guidelines.  I just didn't know if you 

had looked at that or no.  
MR. KAMBAR:  I haven't.  I will look them up.  I'm a civil engineer by trade, but I will 

make sure our architects --
MATT EMENS:  You have to talk at the  -- 
MR. MASON:  He got drafted.  
MATT EMENS:  So just once again, take a look at those, please.  
The other thing, too, we talked -- and I don't remember which meeting it was, but it fronts 

the street.  I know it's a small fingerprint.  There is certain things you have to have to make that 
inside footprint work for the restaurant, right?  And I think what we had mentioned was like you 
started to do here, make the doors go away that were fronting the street and really making the 
building look, you know -- and, of course, the people who own and run a Taco Bell don't want to 
hear this, but make it look as little as a Taco Bell as you can, right?  So I think that there some 
nice materials here.  I think the colors in general, minus the purple are nice.  I think the purple 
kind of gives it like this modern flare that -- I know we can't make -- get you to put a hipped roof 
on.  Maybe we can.  I don't know.  Or even if it was, you know, some kind of a different roof 
system to hide that flat roof and utilities behind the roof tops and the exhaust fans, right, that are 
coming out of the kitchen?  But the purple, I think, really just kind of turns it to a -- you know, a 
little too modern maybe.  

MR. KAMBAR:  You're saying just the accent of the bollards on the back side and then 
this purple here (indicating)?  

MATT EMENS:  Yes.  The different drawings we had at different times, it kind of popped 
up in different ways and I guess it looked okay in some and others it didn't.  But once again, as 
you know, it is always tough to see that rendering and saying, "Yes, I'm confident it is this 
purple."

And it is on this back face and is it back-lit?  
MR. KAMBAR:  It is.  
MATT EMENS:  So that is where I start to get a little -- 
MR. KAMBAR:  This area in here (indicating) is, yes.  So that -- 
MATT EMENS:  The drive-thru side?  
MR. KAMBAR:  That is the paint color underneath, the slats that go over it.  We will look 

at that color.  
MATT EMENS:  And those -- it looks like you're calling them out as -- that purple is 

behind those valences.  Then you're telling me there is like a building lighting in there, too?  
MR. KAMBAR:  Yes. 
MR. MASON:  Yes.  LED in the back. 
MATT EMENS:  Is it down-lighting, the next rib, or back lighting, the purple on the wall?  
MR. KAMBAR:  It backlights.  It gives it a wall wash look.  You won't be able to see the 

lights.  They're on the back side.  
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MATT EMENS:  I guess that's a good example of something that although I think that 
sounds nice and I'm not against it for an aesthetic standpoint, but that is an example of something 
I think won't lend to it fitting on -- you know, as part of Main Street.  I know it's not Main Street, 
but the main drag of Chili Ave. there.  

So if there was another way to look at another type of fixture on the building -- I think we 
talked about this this summer, too.  I know you had some building lighting on the side where it 
fronts Chili Ave. for the seating area.  So maybe something out front where -- a little bit more of 
a decorative fixture that could not only light the building, you know, in a -- in an aesthetically 
pleasing way. 

MR. MASON:  More like a gooseneck fixture?  
MATT EMENS:  Yeah, something like a gooseneck on the side of the building and then 

also maybe a combination of a couple different types so that if you needed to push some light out 
onto that patio.  I know we're not reviewing the site plan, but just from a full lighting package, if 
you have a patio, it would be nice to have some kind of fixture out on that patio, too.  And 
defining the patio area.  

The other thing we spoke about this summer, if I recall correctly, was the fact we had a lot 
of different materials -- not a lot of materials, but in the field you have the two different color 
bricks and then you have the field stone.  And I was just trying to understand, too, with these 
column features on the -- on the edges or corners of the building where we're kind of, you    
know -- from a vertical standpoint, that's the element that is in there, with that cultured stone, if 
you will.  I'm not sure why we have these columns with the brick in between.  I don't really know 
what that does. 

MR. MASON:  We could eliminate those.  Would you rather have that like one solid look?  
MATT EMENS:  I think what might be more interesting is if there was a way to divide that 

again in half and maybe add another vertical element or maybe see what it looks like without 
another vertical element in there and it is just simple and it is just the brick carrying through.  I 
just don't know what the T-shaped table look of the lighter brick gets us. 

MR. MASON:  That's why we're here.  
MR. KAMBAR:  It breaks the building up a little bit, but you want the building more of a 

whole or -- 
MATT EMENS:  We're not talking about a building that is that long.  So two things in the 

exercise, one would be, do you add another vertical element in between that stone to compliment 
the rest of them if it is looking too long?  

Or it's keep the horizontal piece and make that back corner wider, that back corner element 
wider and that achieves what you're looking for.  It is not really that long of a building.  And 
when you go back to the site plan, if you're looking at that as a composition, your landscaping, 
the building, the patio, the lighting that we're talking about, I think that those things are going to 
break it up.  You will have plantings out there.  So if this is going to work, there will be a lot of 
landscaping that will have to happen at the street front.  There is no doubt about that.  

MR. MASON:  Are you comfortable with the Veristone columns, the tower sort of thing?  
Is that a look you like or don't like?  

MATT EMENS:  Well, to give you -- to critique what is in front of me, is what I'm doing 
right now.  Is it -- if I close my eyes and imagine what I think our Taco Bell in Chili would look 
like, this probably isn't it.  Right?  Now, I think the materials are nice.  

There was some -- Monro Muffler is not a perfect example because it's a large building, but 
like the Mavis Tire is a good example.  Even with Monro, one of the things we did, they did look 
at a gabled -- it wasn't a gabled roof.  It was a hip roof, because it was such a large building, that 
they looked at a hip roof.  And I think we settled on some vertical elements that had gabled or 
hipped roofs on them.  So maybe there is something that could be done here differently.  

MR. MASON:  The tones work -- our tones tend to play better with the -- meaning a gray, 
black, charcoal, whatever, tend to play with the plaza, and they also are in line with the tones of 
what -- the company 's look, so I don't know if that presents a problem.  I know some of the 
others are more red, but not -- the McDonald's isn't reddish tones.  

MATT EMENS:  Like I said, the only issue with the colors right now is the purple.  Just 
the purple makes me a little nervous.  

MR. MASON:  What I was thinking about also is we might do something with the upper 
roof line.  What is that called, Chris (Kambar)?  

MR. KAMBAR:  The trim along the top?  
MR. MASON:  The trim along the top and do more of an architectural element there, more 

of a cornice shape along the top to give more of the illusion of not being a flat roof and more -- 
that would be more of a federal sort of style on the corners.  

MATT EMENS:  That could definitely help, too.  
MR. MASON:  It might soften it and make it a little less hard.  
MATT EMENS:  One of the other things we talked about, too -- and I specifically 

remember this.  I don't remember which meeting it came up at, but we were talking about the 
vestibule and one of the things that -- and I don't know if it was myself -- I'm not sure who 
mentioned it, but it definitely looks like it got pasted on.  Because I think as you pointed out, IT 
is different -- regions are going to require different things and not all regions are going to require 
a vestibule or sizes that would require a vestibule.  

So I think that is -- one of other things we mentioned is, making that look less like it got 
added on after the fact.  I think that, you know, since we're doing this new, that if you are going 
to do that, you're not -- we're not talking about investing a lot of money to make that look like it 
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was planned as opposed to it was an afterthought.  
The other thing I think we would consider talking about in terms of the windows is 

you're -- you know, we would typically look for more of a punched window look, right, as 
opposed to just the sheer storefront glazing.  Maybe what we could do is talk a little bit about 
adding some kind of a grill in the upper part of the window or something to maybe make it look a 
little bit nicer.  I don't have any great ideas.  I'm just throwing it out as an idea for someone to 
look at.  

MR. MASON:  Okay.  We'll look at different glazing options. 
MATT EMENS:  Not to make it more expensive but to just add a little something to make 

it look a little different.  
MR. KAMBAR:  The trim around the window, would that -- like changing that up?  
MATT EMENS:  Yeah.  That could make it look -- depending how it is done, I think that 

could make it look nice.  You know, I think. 
MR. MASON:  Make it look more like a transom or something. 
MATT EMENS:  Right.  Exactly.  Maybe the upper part.  I don't know the exact answer 

yet, but I like the fact that they're equally units right now.  I think that that makes sense, so I'm on 
board with that.  The balancing of that vestibule as we talked about and the glazing and that.  

I do -- I think the other thing that I had mentioned or someone had mentioned the last time 
we looked at this was that front corner, oh, let me see, it would be -- if you look at your front 
elevation, the right-hand side, the street front, I -- -- I just -- 

MR. MASON:  What I thought -- 
MATT EMENS:  You might want vertical elements there. 
MR. MASON:  We thought about actually flipping this and moving that over to this corner 

so it would anchor that front corner over here, is an idea we had. 
MATT EMENS:  Yeah.  Something to look at when you're looking at that street front 

elevation, too, because they all matter.  But that one was --  because that's a little more modern to 
not have an actual -- 

MR. MASON:  Something in the corner.  That -- that would kind of wrap a little bit, that 
corner.  

MATT EMENS:  Yeah.  Just to -- just a little bit more there.  I like the idea of the man 
doors going away.  Which it looks like you only have the one.  I think we talked about that the 
last time, we have the one coming out onto the patio area.  

MR. MASON:  One entrance door and one service door on this side.  
MATT EMENS:  Where does the service door show up?  I don't see it. 
MR. MASON:  It blends in.  
MR. KAMBAR:  Right here (indicating).  
MATT EMENS:  So -- but that's the only one I see.  Did you say a second one?  
MR. MASON:  I'm saying there is an entrance into the dining room.  
MATT EMENS:  Oh, yeah.  
MR. KAMBAR:  This is the only service door. 
MR. MASON:  That is the only service door in the whole building. 
MATT EMENS:  Nothing coming out the back because the trash comes out that door?  
MR. MASON:  Everything is served out of the side door.  
MATT EMENS:  That is one of the things we talked about.  
I don't have a floor plan, but I'm saying if you close your eyes -- and I know it's a tight floor 

plan once again and I know the drive-thru is on the one side -- but is there any way to flip that 
kitchen or mirror that kitchen or get that door in another location where you could kick that door 
out, the actual back, as opposed to the street front?  You don't have to answer.  I think we 
brought this up before.  

MR. MASON:  It is tough because the freezer cooler sits along the back of the building.  
That is what creates the issue of -- 

MATT EMENS:  So I think then the point would be -- I see a window in there, too.  
MR. MASON:  Let me look to see if there is something creative.  I have never done that, 

but let me see if I could flip some offices around.  
MATT EMENS:  I know it's a tight fit, too.  At that point what I would say is, you know, 

the window that you have got -- the light you have shown in that door, I almost would say can we 
just get rid of it then if you have to have a door there and you paint that door to go away?  I'm 
guessing it's there just so you can see out -- 

MR. MASON:  It's a security issue. 
MATT EMENS:  You're not taking deliveries there, are you?  
MR. MASON:  Yes.  
MATT EMENS:  So we'll take deliveries on the street front side of the restaurant?  
MR. MASON:  Good point.  Let me see if I can make that work.  We will want to -- the 

windows allow someone to monitor who is coming in the back.  What -- let me look at it.  I think 
I may be able to move the door.  There is an office in the back also.  Maybe I can flip the door 
around with the office and figure out a way to get the door off the rear.  

MATT EMENS:  I think that is all I have for now, Jim (Ignatowski).  Those are all of the 
things -- I didn't even get into my notes for that from the summer.  I think I'm good for now.  

JAMES IGNATOWKSI:  My comment is this:  The main issue that you're having with this 
particular layout is you're taking a stock or a standard Taco Bell plan and putting it on a unique 
lot and the uniqueness is your side elevation faces the main road and that's what people are going 
to see no matter what.  The architect's challenge you have is to make that street view look like 



AAC 3/13/18 - Page 8

 

the front elevation.  I don't know how it is going to get done, but that's going to be the main 
hang-up.  

Rearranging veneers and changing colors is not going to achieve what needs to be done 
with the project.  I know you don't want to change things internal, but you have to come to grips 
with that.  You're putting it on a unique site.  You're taking a stock plan and you're asking us to 
put the side elevation facing the main drag where normally your front elevation faces the main 
drag.  That's what you're trying to do here, and as it looks now, it doesn't quite work.  

MR. MASON:  Well, it -- you're right.  It would be much easier if the Town would allow 
us to lay out such that we didn't have to put the building all along the street.  That's what drives 
it.  It drives the pushing of the building to be up on the street for its entire length.  If the whole 
site laid out perpendicular to the street like it normally would, it would be a much easier task. 

MR. KAMBAR:  We would have to get the drive-thru around the front of the building, 
which pushes the building further back.  

MR. MASON:  The difficulty we have is the whole rear of the building is a kitchen.  
JAMES IGNATOWKSI:  I understand that. 
MR. MASON:  So no matter what you do, you can't put windows into a kitchen or 

entrances into a kitchen.  
JAMES IGNATOWKSI:  I can understand where you're coming from with that, but you 

have to understand where we're coming from.  That's basically -- we have to reach a happy 
medium on that in some way, shape or form.  I can understand parking issues and setbacks and 
whatever the codes are in the Town drives how it sits and that's one thing, but the next thing is 
taking care of the elevation.  Make it look like the front is facing the road.  

MR. MASON:  We'll try our best.  
JAMES IGNATOWKSI:  In terms of anything else I can offer you, I really can't, because 

until we see something different that -- addressing some of our concerns, I really can't comment 
on what I see right there?  Okay?  

MR. MASON:  Part of the goal of the landscaping is going to -- is -- some of the 
landscaping package is to deal with that issue.  

JAMES IGNATOWKSI:  Landscaping is one thing.  Landscaping can only cover up so 
much.  Sometimes the landscaping doesn't take and it -- you know, with our winters around here, 
half of the time it doesn't work.  But those are the hurdles that you are going to have your 
architects jump to try to make something work.  It is not just a stock floor plan situation you're 
trying to make work here.  You have a unique site.  

MR. KAMBAR:  I think if we do come back again, if we get through the next hurdle, I 
think a perspective view of the building that we would like to show with the patio and fencing 
around the patio and the landscaping, I think that will help add to the elements of this building, 
as well.  It will soften the feel rather than just looking at a 2D elevation.  

So we can present something more or less what you're looking at when you're driving 
down the road.  

MATT EMENS:  I think a straight perspective would be helpful going down the road. 
MR. MASON:  In your opinion, do you think that's achievable?  
JAMES IGNATOWKSI:  That is up to you.  I don't have a floor plan in front of me. 
MR. MASON:  Kind of asking for your gut sense. 
JAMES IGNATOWKSI:  Anything can be done if you want it to be done.  
MATT EMENS:  I mean from an architect -- we gave feedback on what is here. 
MR. MASON:  I don't want to waste time and money if the intent is what we had last time, 

which was clearly don't waste your time. 
JAMES IGNATOWKSI:  That's not the purpose of this Committee.  We're not going to tell 

you to not waste your time.  It has nothing to do with the product you're selling.  It is how your 
building looks.  It has nothing to do with what you're selling. 

MR. MASON:  I'm not saying your Board.  Not the Planning Board. 
JAMES IGNATOWKSI:  Well, I'm not connected with that Board.  I'm concerned mainly 

with the looks of this building and you're basically on one of the most driven roads in Chili, and 
you have the most exposure possible and not just -- community is not going to be happy with a 
building going up with the side facing the main drag.  It is not just us.  

The reason we're here is because of the community, they wanted this Board in place to 
review drawings.  If we let this fly or go as is, we wouldn't get too much good feedback from 
other people.  You have a unique site and your architect has to be smart.  If they want to build 
here, which I think they want to, they can make a few adjustments here and there.  I know it is all 
done for -- to have it go up as quick as possible and no cost overruns and so on and so forth, but 
you picked a unique situation here. 

MR. MASON:  That is not what is driving it.  The driving is how we do it functionally is 
all. 

MATT EMENS:  So to summarize my comments, based on what we have here, giving you 
some good feedback, I think you can still come up with an aesthetically pleasing building.  

Listen in on the guidelines and we talked about it this summer and reiterated tonight, I 
think the biggest summary of your challenge is exactly what Jim (Ignatowski) said.  I kind of 
moved right past it so kudos to Jim (Ignatowski) to bring it out.  You're fronting the street with a 
side of the building so we're already starting off at a disadvantage.  So it is something to take into 
consideration, based on the feedback we have given you and what you can deal with with what is 
there.  That's all we can ask. 

MR. KAMBAR:  Appreciate your feedback and comments.  
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MR. MASON:  Thank you.  I don't mean to push back. 
JAMES IGNATOWKSI:  I understand, sir. 
MR. MASON:  Just more feedback I can get, the better it helps.  
MATT EMENS:  Absolutely. 
MR. KAMBAR:  Thank you very much.  

The 2/13/18 Architectural Advisory Committee meeting minutes were approved.

The meeting ended at 6:50 p.m.  


